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What is a DSLR and what is a compact camera?
And newer versions of DSLR are now mirrorless…
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The Parts
Your camera is made up of many parts, but there are a few in particular that we want to 
look at as they are the most important. We'll go into much more detail in a bit, but here's a 
basic overview of

the parts we're going to look at:
The body is the housing for your camera. While it has little effect on the quality of your 
photos, it does affect things like ease of use and comfort.

The lens is the eye of the camera, and it's a very complex instrument. Different lenses can 
provide many different features, so it's important to know the differences between them. 

Zoom lenses—as you can probably guess—let you zoom in and out. While they have 
that advantage, they're generally more expensive,
heavier, and larger.

Wide-angle lenses are essentially any lenses with a focal length of
up to 35mm. The wider the lens (and lower the focal length), the more
the lens can see.wide angle lenses capture more stuff in the frame. They also distort 
space,
increasing depth and making it look more spherical.

Standard lenses tend to most closely represent space the way the human eye sees 
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it.

Telephoto lenses are what you want for zooming in really far.
Pretty much anything over 100mm is considered a telephoto lens, and
anything over 400mm is considered anultra telephoto lens. While
telephoto lenses can magnify an image many times over, and are
necessary when you can't get close to your subject, they're both heavy,
are more subject to motion blur (as a result of camera movement), and
do not perform as well in low light.

The sensor is basically the digital equivalent of film, in the sense that—like film—the sensor 
is exposed to light that comes through the lens and it records that exposure. The exposure is 
then processed and saved to flash memory (generally an SD or Compact Flash card).

The flash card is where you save your images, and it's a component most people don't think 
about too much when buying a camera, aside from choosing an amount of storage that suits 
their needs. Flash cards range in read and write speeds as well, however, and a slow cards 
can significantly degrade your camera's performance. 

The battery matters in a camera just like any other electronic device. While this is a simple 
part to understand you'll often get a good battery but sometimes that battery will perform 
better in certain circumstances. DSLRs do not require the use of the LCD screen and you'll 
generally take pictures through the viewfinder. The battery will last much longer when the 
LCD screen is not powered, so companies will often provide two ratings for the
battery life: one in the number of photos you can take and one in the number of hours the 
battery will last. The number of hours generally refers to the amount of time the camera can 
be actively functioning with the LCD screen turned on and the number of photos is simply 
how many pictures you can expect to take without the aid of the LCD screen.
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Shooting Modes
Most cameras come with a few different types of shooting modes, from full automatic to 
full manual.

Automatic takes care of everything for you. There's not much to explain here.

Portrait  This sets a lens aperture that’s wider than normal to blur backgrounds, and adjusts 
the image processing for a softer, more flattering result.

Landscape mode: Using this mode will boost colours, contrast and outlines.

Close-up mode: The settings in this mode depend on the camera. Some will switch to 
Centre-spot focussing.

Sports mode: This mode’s high shutter speeds will freeze action. The focusing is usually 
switched to Continuous mode or Predictive Autofocus, where available

Night portrait mode: This mode uses flash to illuminate your subject, but this is balanced 
against the background lighting to produce a natural looking result.

No flash mode: This disables the flash so it won’t fire, even in dim lighting. This avoids 
embarrassment in theatres and museums.
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Program automatic sets your aperture and shutter speed automatically, but gives you 
control over other settings like ISO (the rating that affects how sensitive your camera's 
sensor is to light—similar to film speed in film cameras).

(Tv) Shutter priority allows you to set the shutter speed and ISO but allows the camera to set 
the aperture automatically. This mode is useful if the shutter speed is the most important 
consideration when taking a photo. This is often the case when you want to make sure you 
take a photo fast enough to capture motion but do not care about the aperture. This is useful 
for photography sports, dance, or anything with a lot of movement.

(Av) Aperture priority allows you to set the aperture and ISO but lets the camera set the 
shutter speed automatically. This is useful when the aperture is the most important 
consideration in your photograph. The aperture can have some of the greatest visual impact 
on your photographs because it is one of the largest contributing factors to depth of field. A 
wide aperture (represented by a low f-stop like f/1.8) will produce a photo where your 
subject is in sharp focus but the background is very much out of focus. This is useful for 
portraits, or focusing on a single object in an otherwise busy frame. A narrow aperture 
(represented by a higher f-stop, like f/8) will produce a photo where most everything appears 
to be in focus. This is useful for landscapes, or any other situation where keeping everything 
in focus is desirable. Wider apertures also let in more light, so they're useful when you don't 
have much and want to avoid using a flash. Aperture priority is one of the best shooting 
modes your camera has because you can still control your ISO settings (light sensitivity) and 
the shutter speed is often something that's best left for the camera to decide unless you 
have a reason to choose it yourself. Don't worry if you don't fully understand this yet.

(M) Manual mode lets you set everything
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Shooting in direct sunlight can lead to images that have high contrast, blown out highlights, 
lens flare and colors that might even look overly saturated. If you’re shooting portraits they 
can also lead to the ‘squint factor’.

So what’s a photographer to do?

Here are some quick and simple tips at combating the problems that bright sunlight might 
bring when shooting outdoors:

1. Move into the shade
Shade With some subjects you’ll be able to move them (and yourself) into the shade. This is 
particularly relevant with portraits where your subject is highly portable. Sometimes the 
simplest solutions are best.

2. Make your own shade
If your subject is not movable (for example if you’re shooting macro work with a flower) 
create your own shade. Use your own shadow, the shadow of someone else or bring an 
object with you (like an umbrella, a reflector or large sheet of card) to block out the sun.

3. Use Fill in Flash
Best practise is to put the sun behind you when taking a photograph so that your subject 
will be well lit. Shooting into the sun may lead to lens flare or a dark subject – but at times 
it can improve it drastically – particularly if you use a flash to fill in the shadows that are 
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created by doing so.

4. Use a Reflector
Another way to fill in the shadows caused by direct sunlight is to use a reflector. These 
bounce light up into the face of your subject and are great because they allow you to shoot 
into the sun – as with when you’re using fill in flash.

5. Change Your Perspective
Sometimes moving your but moving around it can give a different impact. This might be 
moving to the other side of the object, shooting from directly above or even getting down 
low and shooting up. Doing so will change the angle of the sun hitting both your subject and 
the camera and give your image a completely different feel.
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A well-composed photograph is really a matter of opinion, but there are a few tricks that 
tend to result in better pictures. That's what we're going to take a look at today.

Rule of Thirds
The rule of thirds is the simplest rule of composition. All you do is take your frame and 
overlay a grid of nine equal sections. This means you split the vertical space into three parts 
and the horizontal space into
three parts. Find the grid on your camera.

Generally you want to place important elements where the grid intersects. Here are a few 
examples:
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And a couple of examples that don’t use the rule of thirds
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Tip 1: Simplify the scene
When you look at a scene with your naked eye, your brain quickly picks out subjects of 
interest. But the camera doesn’t discriminate – it captures everything in front of it, which 
can lead to a cluttered, messy picture with no clear focal point.
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Tip 2: Fill the frame
Leaving too much empty space in a scene is the most widespread compositional mistake, 
zoom in to fill the frame, or get closer to the subject in question.
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Tip 3: Avoid the middle
When you’re just starting out, it’s tempting to put whatever you’re shooting right in the 
centre of the frame. However, this produces rather static, boring pictures.
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Tip 4: Backgrounds
Don’t just concentrate on your subject – look at what’s happening in the background, too. 
This ties in with simplifying the scene and filling the frame. You can’t usually exclude the 
background completely, of course, but you can control it.
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Pair up and get you camera’s out and have a go.
Go for a wander around the church or across the road.
Take 20 - 40  minutes to shoot as many of these 6 things.
Be back by 4.40 pm or sooner if you like.
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